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PREFATORY NOTE 

In the preparation of this monograph I was greatly assisted 
by Professor Grant Showerman, who gave me many valuable 
suggestions and much friendly criticism, besides reading the 
proof. To him and to Professors M. S. Slaughter and A. G. 
Laird, who have also read the proof, I wish to express my 
hearty thanks. 

This study is limited to the Pre-Roman tombstones of Attica, 
and since the flourishing period of Attic sepulchral sculpture 
began late in the fifth century and was ended late in the fourth 
century by the smnptuary law of Demetrius of Phalerum (cf . 
Cicero, de Legg. ii. 26), it may be assumed by the reader that a 
monument is of the fourth century unless some statement is 
made to the contrary. ' 

References to the Corpus of Greek Inscriptions I have made 
according to the new system of numbering the volumes, which 
includes the Corpus Inscr. AUicarum. For the Attic inscriptions 
the numbers of the volumes remain the same, except that CJ.A. 
IV' becomes I,G. I, suppL, and CI. A. IV* becomes I.G. II* 
(suppl.). 

To the following works I have referred by the author's name 
merely and the number of the moniunent in the respective 
works: 

Conze=Die aUischen Grabreliefs. 
Kjaihd= Epigrammaki Graeca ex Lapidibus Conlecta. 
lloSmajm^ Sylloge Epigrammatum Graecorum. 
Holwerda^^ZTie aUischen Graeber der Bluethezeit. 

To monuments in the National Museiun at Athens I have 
referred by number, (Kab.) indicating that the monument is 
described imder the same number by KafifiaBia^ in his catalogue 
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of the sculpture of the museum, rXmrrd toO *E9viicoO Movo'cCoiiy 
Athens, 1890-92. 

In the matter of orthography I have followed, excq>t in 
cases of error, the actual spelling of the inscriptions. In like 
manner in transliterating Greek I have, for the most part, 
retained the origmal spelling, e.g., KaUifnackos rather than 
CalUfnackus. 
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ON THE RELATION BETWEEN INSCRIPTIONS 

AND SCULPTURED REPRESENTATIONS 

ON ATTIC TOMBSTONES 



INTRODUCTION 

The andent tombstones of Attica, which have been recovered 
in recent times by the himdred, present several interesting 
fields of study. 

Even from an artistic point of view, these products of the 
workshop rather than of the studio are not without interest and 
value, for they continue for a long time to reflect the spirit, and 
occasionally to suggest the skilled workmanship, of the great 
artists. Those of the later fifth and the early foiuiii centuries 
especially show again and again the influence of the Parthenon 
frieze. 

Their religious and social aspects, too, are extremely interest- 
ing. What is the meaning of the scenes depicted upon them ? 
What can they tell us of the Athenian attitude toward death 
and an after life ? Do they represent scenes of everyday Kfe, 
ceremonies at the grave, or remnon in the world beyond ? 

In regard to this last question the general consensus at 
present seems to be that the scenes relate to the Ufe upon earth, 
with a strong suggestion of the long journey about to be embarked 
upon by one or more of the group. 

The identification of the figures in the groups and the relation 
of the inscriptions to them present various difiSiculties. One 
cannot always point with certainty to the figure of the occupant 
of the grave, and the question has even been raised as to whether 
the lamented dead are represented upon the monimients at all. 
Dr. Holwerda' has argued that they are not, that the reliefs 



' Die aUischm Graeber der BluetkezeU, Leiden, 1899. 

[106] 
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represent only friends and relatives assembled at the graxr^. 
His chief argument is the resemblance between the scenes upo22 
some of the grave-reliefs and those upon the white lec3rt]xi, 
which we know have to do with the grave and its adornment. 

Reviewers have chiefly ridiculed this book; the auth.oir 
seems to have shut his eyes and ears to the simple story the 
monuments plainly tell. 

It has usually seemed too self-evident to require any proof 
that we are to identify the occupant of the grave with the figure, 
or one of the figures, represented upon his monument, but as 
no one, so far as I know, has yet attempted to assemble the 
positive proofs of the correctness of this identification, it hsLS 
seemed to me to be well worth while to do so. 

I owe this suggestion to Dr. Adolf Wilhelm, formerly Secretary 
of the Austrian Institute at Athens, who thought that a careful 
study of the relation of the inscriptions to the reliefs, especially 
in cases where alterations could be detected, would yield interest- 
ing positive results. In the winter of 1903-4, therefore, I 
examined practically all of the very numerous ancient tomb- 
stones in Athens and Piraeus, supplementing my study (for 
the monuments scattered through various museums) by the 
aid of Conze's corpus, Die attischen Grabrdiefs. 

Since positive evidence for the identification of the deceased 
with a particular figure tepresented upon his tombstone is, from 
the very nature of the case, rarely to be expected, we may reason- 
ably suppose our contention to be established, if we can prove 
it to be true in several individual instances, and find no positive 
proof to the contrary. 

My evidence, which seems ample to me, is chiefly of five 
kinds: 

1. A statement of the epitaph that the deceased is represented 
upon the relief; 

2. Identity of subject in epitaph and relief; 

.3. The use of the name of the deceased, as seen in the epitaph 

or in the "title "-inscription, applied as a "label" to one of the 
figures of the relief; 

[106] 
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4. Alterations, such as the addition of a name or a figure upon 
the death of another member of the family; 

5. Monuments to different members of the same family , 
which represent the same persons in varied groupings. 

Let it be xmderstood at the outset that I do not propose to 
discuss the question as to the existence or non-existence of 
individual portraiture upon the reliefs, but merely the question 
whether figures upon the reUefs do or do not represent the 
persons buried beneath. 



[107] 
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CHAPTER I 

STATEMENTS OF THE EPITAPHS 

In searching for positive evidence for the identification of the 
occupant of a grave with a figure carved or painted upon his 
monument, we must expect to find only rarely, if at all, a direct 
statement or even a direct implication of such identity. The 
contemporaries who saw the monument needed no explanation. 

Evidence of this explicit nature is not lacking, however. 
Several Pre-Persian epitaphs and a few of later date tell us in so 
many words that the lamented dead is pictured upon the 
monument. 

1. I.G. I, suppl., 477^^, p. 48; Kaibel, EpigramnuUa Graeca^ 
add. la; Hoffmann, Sylloge Epig. Grace. 22; Athens, Epigr. 
Mus.; sixth century B.C. 

7rat[So]9 [a7ro]^tft/xew)to K[X€o/]to to Mei^cra/^/AO 
/xi/e/x' iaopov oXiCTif! 09 #ca\o9 tv idave. 

''Look upon his monument, see how fair was he who had to 
die, and pity him." 

2. I.G. I, suppl., 477e, p. 49; Athens, Epigr. Mus.; sixth 
or fifth century. 

[?S' etx^ov ?(rr[€#c]ci/ 'A/ieti/fo* eari Se a[/>' avroi 
fivcfia Btxaioavvle^ lp€/ca xal yeveas* 

The restoration eUSv is practically certain from the ON 
and the context. 

"Here stands the likeness of Ameinias, to commemorate his 
upright life and goodly lineage." 

In these two cases there can be no doubt that we have to do 
with monuments having upon them what answered for portraits 
of the deceased. 

[108] 
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This is not so certain, but is still the most natural inference, in 
the case of a pedestal for a life-size statue from Bourba, bearing 
the Pre-Persian inscription: 

3. 7.G. I, suppL, 477/^1 P- 189; Hoflfmann, Syll. 1; Athens 
Mus. (Kab.) 81. 

€ il>C\£9 iraiSoi Kar40€K€v 

koXjov IBev apirrkp ^a{Bi/jLo^ ipycuraro. 

Ka\6v probably agrees with a preceding five/ia^ but seems 
to characterize the figure of the girl upon it. 

". . . . erected [this memorial] of her dear daughter, fair 
to see; the work of Phaidimos." 

The two following non-Attic epitaphs speak of the statue 
of the departed that stood upon the pedestal. 

4. 7.G. XII (7.G. Ins. I), 142; Hoffmann 197. A marble 
pedestal in Rhodes. Style of letters of the fourth century. 

[et/cJi/a TlapfuvCS^o^ Oir^arph^ a'<f>€T€pa^ fie ^arfiAtov 
^KaX KX€&i/a> /AJan/p fipafi* iirl iraiBl 04aav 

. , . , ov S^ fi^ Sx^^ T^/iA€i/o9 Atcfe, S(^p)pd t' 'ATrrfXXow/ 
, , , , ov afiei'^v iXoiP ix irvpo^ aOdvarov. 

[e^licova TlapfieviSo^ ((r)Tao'€i/ 0xrfaTp6^ /x[6 Aai^fuui/j 
[iicjal K\€ti^a> fidTqp\^fivafi^ iirl iraiSl if>CXjai'^ 



In the last two lines, which substantially repeat the first 
two, we are told: "I am a likeness of Parmenis, whose father 
DaSmon and mother Elleino placed me here as a memorial over 
their dear daughter." 

5. B.C.H. Xin (1889), p. 404; Hoffmann 185. A pedestal 
of black marble in Phersala, Thessaly, "d'assez bonne epoque." 

eia-iSe rbv N€[^a]9 /cal *Afuo/j/qTOio ^[/Xao-toi/] 
iraiBa* rov evepyri^^ & fA/e, t[v/a/So9 €%€*•] 

&i t6B€ aelfivaoTOv fidr/jp fiva^fulov Idf^Ke^^ 
iroW aSivol^ hdjcpvatv Oprjvov o[St;po/A^a.] 

1109] 
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"Behold Ph[ilistos], the child of Neikd and Amometos; 
him, O Stranger, the well-wrought tomb contains. To him his 
mother has set up this lasting memorial," etc. 

We see from these five monuments, as well as from many- 
epigrams of the Anthology (some of them cited by Holwerda), 
that it was customary in the sixth century in Athens, and also 
considerably later in Thessaly and Rhodes, to erect upon the 
grave a statue which was regarded as a representation of the 
deceased. 

Holwerda' rejects all this evidence at once, as having no bear- 
ing upon the monuments of the "Bluethezeit.'' This he would 
have a right to do only after giving strong reasons for believing 
that a radical change in the btirial customs and ideas of the 
Athenians had come about in the meantime, for such customs, as 
is well known, are wont to persist even through radical changes 
in religious belief. 

6. But we are not confined to the more primitive age, even 
for explicit evidence. A marble stele, once in Athens, now lost, 
had upon it a relief of which the feet of several figures were 
preserved, below which was the fourth( ?)-century epigram, 
stating that "this is the monument of Dionysius, his father, 
uncle, and the others whose figures appear upon the relief. ^^ 

Conze 1310; 7.G. II, 2378; Kaibel 66; Hoffmann 103. 

ariiia t6B^ Olvalov Aiopiaiov, r&v S^ iri, irpdaOevj 

TOVTov r&v t' SXKxov^ &v tvttov €Ik6p^ ^X^*" 

7. We come next to a gable-crowned stele of about 400 B.C., 
on which is depicted in rather low relief the standing figure of a 
full-grown girl, holding out a dove to a baby boy, who kneels 
on the ground reaching up for it. The epigram, clearly cut 
above the figures, has been misinterpreted, I beheve, by every- 
one who has yet attempted it. 



* Op, cit, Cf. p. 7, note i. 
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Conze 887; /.G. II, 3961; Kaibel87; Hoflfmann 40; at the 
Monastery r&v ^Aa-mfidrcDv, near the American School at Athens. 

fjLvrjfia MuTfo-ayopa^ koI Ni/co;^apo9 rJSe Kelrat' 
airri) Bi ov wapaBei^at aif>€\jero BaCfiovo^ ala-a^ 
irarpl <f>CXMi xal fitjrpl XiirSpre afMl>olfi p,4ya irdi/dtyiy 
6v€Ka airoif>0ifji4vm firjrrjp B6fA0P "AiBo^ Sato, 

Here Holwerda (§21) finds his most explicit and conclusive 
proof that it is not the dead themselves whom we see upon the 
moniunents. For do we not clearly read in the second verse 
*^selbst sind sie aber nicht zu zeigen^'? Besides, if the dead 
children themselves had been represented upon the relief, the 
word "Denkmal" (fivfjfia), forsooth, could not possibly have 
been used, but rather "Bildniss'' (eUcov)^ a specious argument 
which h^ applies continually in the following sections.' But is 
this translation of the second verse correct ? To obtain it one 
must either pimctuate after irapaBel^cu^ which involves two 
serious, if not insurmoimtable, difficulties, namely: the use of 
ov as equivalent to oific ea-ri or to ovx ^^^ '^^9 and asyndeton 
of the flM^eXcTo, or else take the ov as a solecism for a*^, as 
nearly all the commentators have done to their own confusion 
and mystification.^ 

A brief consideration of the grammatical principle involved 
makes the interpretation comparatively simple and perfectly 
clear, ov cannot be construed with an infinitive after a verb of 
hindering,^ but either m (a*^ 0^, if the verb of hindering is 
negatived) or no negative at all.* ov cannot be merely a 



'That €Ik6p and fivijtui may be synon3rmous is shown by I,G, II, 3840, 
quoted.bdow, No. 10 (p. 15), tU^p fivrjtJM xp^^^, '"'^ . 
> Cf. the note appended to this chapter, pp. 15 ff. 

* Meisterhans, Grammatik der aUischen Inschriften^, § 92, quotes our epitaph 
as a unique example of this use. 

s Cf. Goodwin, GJi.T. § 807. A^pet&Bai followed by the infinitive without 
fAif is rarely found, to be sure, but Euripides, Hipp. 1207 f. so uses the passive: 

XK€lpiavot Axras BfifM ro^fju^p tlaopap, 
and the analogy of KioMeip and other verbs frequently so used might easily accoimt 
for the lack of iiii in our epitaph. 

till] 



stoiie<ittta^s cnor for #Hy, as the latter ciocs not fit the meter 
and would not Inve been in Us copy. 

H ^ is to be constmed with «^Acr», it must be admitted 
that its position betiveen the iufinitiw e and its object is cBxp- 
licoalf hat if Thocydides can wxite ^ 40) t» vmvAu svx «|io- 
X«7ii& rtm> tU^xP^f mdy an onfinaiy umhimwi ai a metzical 
efiUflh may be allowed a similar ficense.* Fnrthennwe, if we 
Sobstitnte for tdrrm .... wapaia^ its equivalent, cvroZr 
« ^ . ^ iro^iiStt^, the position of the ov seems natural cnou^, 
and gives enqihasb to the antithesis: death has carried off the 
diildren, but not the portrayal {yrupat&iai) of them. 

It seems to me, then, that we are fully justified in translating : 
''Here rests the monument of Mnesagora and Nikochares, 
but Heaven's decree has fM taken away the privilege of por- 
traying them, who have left to their dear father and mother 
both great sorrow, seeing that they have passed away and 
gone into the house of Hades/' ^th this interpretation the 
natural inference of every observer, that the children represented 
upon the reUef are Mnesagora and Nikochares themselves, is 
confirmed by the statement of the epitaph. 

The three following epitaphs, while not so explicit, imply 
representations of the deceased. 

8. Conze 858; I.G. II, 3619; Hoffmann no; Eaibel 83; 
part in Athens Mtis. 2054, part in Piraeus Mus. A stele with 
high reUef ; in the center a standing woman, to the left traces 
of another figure. The epitaph nms: 

otr)(i TT^Xow^ ov ')(p\HTov idavfuurev ifi fiCai ^Se, 
iWA ir6ai,v re avrrj^ a'ci>if>poav\^V7)v re , . . .] 

dvrl 8) o4)s 1)^1)9, Aiowa-la, '/j{\)iKia9 re 

t6vB€ Td<l>ov Koa-fui cri? TrArt? 'Ai/T/<^[t\o9.] 

• Cf. alio Euripides, Phcen. 526: odic e? X^eii^ xp^ pi^ Vi roU ipnfit icaXots, 
where otK and ^4 are both separated from the words they modify, though they do 
not| to be sure, separate an dUen verb from its object. 

Cf, also Homer, //. v. 150: roU o^k ipxoy^yoit 6 y4p(av iKpCvar' 6v€lpovt\ "yet 
the old man diKerned no dreams for them when they went." 

[112] 
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In place of your youthful form, your husband adorns your 
tomb/' With what? Her portrait, naturally. 

9. Conze 1442; I.G. 11, 2920; Hoffmann 84; m Piraeus, 
private ownership. A plain stele inscribed : 

BcXtAtti; ^o/jltjpIo 
' HpaKXei&Ti^ 

fitfT^pa S0f)Ka oaba^ oalav T0Z9 irSuriv ISdaOai^ 
avd'* &v €v\o^iWi Koi iiralvfov a(i<k elfu. 

Room below sufficient for a painted picture. 

We shoidd naturally interpret this: "I have set up a monu- 
ment to my mother for all to see," and infer that a picture 
of the mother was implied. To be sure, I0v'^<^ can mean simply 
** buried," but there is not much point in the lB4a0ai imless 
the mother is to be seen, for the stele itself is quite ordinary 
(.44 m. broad). 

10. I.G. n, 3840; Kaibel 82; Hoffmann 93; Athens, Epigr. 
Mus. Fragment of a high-relief stele with gable. Traces of 
heads of figures. On the epistyle above is the epitaph: 

elxibv fiv^fia XP^^y rifitf Se Kaaiyvifrcuo'iv 

T0Zl/[ ] 

KaWt<rT09 re ^Ckry; re, otv tj irUm^ St^fi&vev 

«[ ] 

The eUa^v is not only to do honor (rifiif) to the sisters, but 
to be a lasting memorial (fivrjfia XP^^) of them. It must there- 
fore have represented them, and not merely mourning friends. 

11. Conze 1160; cf. chap, ii, no. i, which follows, (p. 18). 
The passers-by are to be "witnesses of his brave deeds in battle." 

NOTE ON CHAP. I, NO. 7. (CF. P. 13) 

Kaibel (87) takes ov with the infinitive and, knowing nothing 
of the relief, assumes that the deceased were not portrayed: 
"(versus) 2 nee structuram intelligo nee verbum irapahel^ai 
Hoc voltiisse videtur poeta: fatum festinans prohibuit 

[113] 
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ne ipsi defuncH arte exkiberentur, in quo ov ita excusationis 
aliquid habet, ut monumento, quod ante oculos est, ipsos 
defunctos, quorum imagines ponere non licuit, opponi dicamus: 
TO fUv fivrjfia ToSe Keircu^ avro) Be ri> 0av6vT€ oifx oUv r' 9iv 
irapaheV^ouJ^ 

Koehler (/.G. II, 3961) takes the ov with the infinitive, but 
having seen the children upon the relief, has to go out of his way 
for a meaning ior irapahel^cui '^avrm Bi ov irapaBet^ai a^CKero 

insolentius dictum; nee probari potest explicatio quam proposuit 
Kaibelius. Sententia haec esse videtur: sors liberos parentibus 
eripuit, prohibuitque, ne exemplo suo ad virtutem instituerent." 

Herwerden {Mnemosyne 1882, p. 387, and Siudia criiicay 
p. 22 < quoted by Hoffmann, 40) wonders what could prevent 
an artist from portraying the children after death, and is inclined 
to emend: "Quid quaeso prohibere potuit artificem quominus 
ad delineationem cadaverum raptim factam post obitum com- 
poneret anaglyphen?" His proposed emendation is: avro) 
S^ov irapaBd^ar^ • a^lXeTo BaifAovo^ aUra, This involves only 
two slight changes in the letters — c for €i and r for the final i 
of irapaBel^cu — and gives good sense: "Here is their grave, but 
it has not received their bodies. Fate has carried them off"; 
but the as3aideton is too violent to be allowed. We have seen 
above (pp. 13 f .) that there is no need of emendation. 

Gutscher (AUische Grabschrifteny p. 14) gives up the interpre- 
tation of the second verse: "eine h5here Macht betreffs der 
Kinder etwas verhinderte — ^was aber, ist nicht entrathselt." 

"V", a reviewer of Gutscher (in Berl. Phil. Woch. 1892, 
p. 598) takes ov with the infinitive as "folgerichtig"(!) after the 
verb of hindering {a^aiptladcu) ^ but he, too, has seen the chil- 
dren portrayed below the epitaph, and so assumes a strong 
emphasis upon ainw^ which refers to the children themselves, 
who can no longer be seen, as opposed to their marble counter- 
parts (fivrj/jLo) which stand before us. He translates: "Nur das 
Mai, das Bild der Mnesagora imd des Nikochares steht hier, 
die Kinder selbst vorzustellen hat der Wille des Daimon den 
Eltem genommen." 
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Hoffmann (40), Cougny (Anthol. Pal. Ill, cap. ii, 50), and 
Conze (887) all agree with this interpretation. 

Norton (Harvard Studies y Vol. VIII, 1897, P* 9S) does not 
translate, but one might infer from his interpretation of the 
scene that he had taken aurco as the last-mentioned commentators 
have done, at the same time taking ov with aif^dXero^ where it 
seems to me to belong. He says: "The writer meant to say 
that he had not represented them as in death, but as they had 
lived," i.e.. Heaven's decree had not prevented the artist from 
portraying them as they had lived (a\n&). 
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CHAPTER n 

roENTITY OF SUBJECT IN EPITAPH AND RELIEF 

Upon several monuments we find an mmiistakable identity of 
subject in epitaph and relief. 

1. Conze 1160; /.G. U, 2646; Kaibel 25; Hoffmann 78; 
Berlin, Beschr. der ani. Skid. 742; about 400 B.C. A most 
vigorous representation of a horseman riding over a prostrate 
foe. On the projecting border above the relief is the epitaph: 

frapoi 8^ re irdvr^ l^aaaiv 

KoX irarpU 09 iroXXo^ AXeaa SvafAe\^p4»v , 

vfji^'k Bj & irapi6vT^y ivl (eivoun 7^] 0*06 

fidprvpe^ oaa^ aperrfi ((r)TQ(ra rpoiraia Au£[;^i;?. 

t;\09 ^\U6V?. 

However we may fill out the gaps, the drift of the epigram is 
plain: laudation of the soldier's prowess in war. Who, then, 
shall the charging knight be but he ? 

2. Similarly upon the Dexileos monument we see a young 
cavahyman riding down an enemy and read in the epitaph 
below that Dexileos "died at Corinth and was one of the five 
knights." Conze 1158; I.G. II, 2084; Athens, in situ near the 
Dipylon; 394 B.C. or soon after. 

A€^/X€fi)9 Avaavlo SopUto^' 
iydvero ewl TeurdpBpo apxpvTO^^ 
airwave hr' EvfioXCBo 
iy K,op(v0<oi T&v irArre Imr^p. 

Here too there can be no doubt that the charging horseman 
is Dexileos himself, and no mere symbol of the service in which 
he died.^ 



' On public monuments to large numbers of soldiers slain in battle, however, 
we naturally expect and actually find typical or symbolic battle-scenes, like 
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3. An interesting stele in the Athens Museum represents 
an old man seated, grasping the hand of a young man who stands 
before him. Each holds in his left hand a double flute. Below 
the relief is the epitaph : 

Athens Mus. Inventory 1962; Elastriotes, * E<|). *Apx* 1903, 
p. 134, pi. 8. 

'E\\^9 fJiiv TTponeia rexvif^ av\&v airdveifiev 

irarpo^ Bi fivrjfiaunv 'OXvmr/xov afifer' eiraivo^ 
otov ereKvafaefi iraiBa 0*0^049 fidcravov. 

Below, added later, is the name of Potamon's wife, llaTp6kX£ia 
Jlordfiwpo^ yvvi], 

"Hellas awarded to the Theban Potamon foremost rank in 
the art of plajdng the flute. This grave has received his body, 
but by his memory the fame of his father Olympichos is increased, 
seeing that he has produced such a son, a touchstone for skilled 
musicians." 

Here we are told of a flute-player whose fame increases the 
renown of his father, from which we infer that the latter was also 
a player of the flute.' In the relief above we see them, each 
with his flute, and although we may not accept Kastriotes' view 
that the scene represented is the reunion of father and son in 
Hades, there cannot be the shadow of a doubt that these are 
the persons named in the epitaph. 

4. Conze 95; I,G. II, 2116; Kaibel 44; Hoffmann 114; 
Athens Mus. (Kab.) 1030; third century. A marble stele. 
At the top, partly broken off, the name : 

[XatpccTTpany] (?) 

• • • • %Kp • • • ■ 

'I]#cap^^fi)9 (no room for ^yvvri) 

that upon the monument to the Athenian soldiers who fell at Potidaea. This was a 
relief representing three combatants, one of whom has just speared another. Below 
is the epitaph in three stanzas (Conze 1155; I,G. I, 442; Kaibel 21). 

' Kastriotes, loc, cU,, identifies the father with Olympichos, a pupil of Pindar. 
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beneath which the epitaph of Chairestratd, a ''minister of the 

all-creating Mother," Cybele: 

Mi;t/909 iravToriKvov irpoiroXo^ aefivrj re yepaiph 
r&iSe rd<f>oiK xetrai Xiupeorpan;, fjp 6 avvevpo^ 
larep^ev fihf ^Acav^ hriuO'qaeu Bk Oavovaav 
if>m £' IXiir^ eifSaifuov iralSa^ iraiSoov hriSowra. 

Beneath is a low relief, representing a seated woman to whom 
a little girl is presenting a tympanum^ the regular attribute of 
Cybele. And yet — so Holwerda (§ 28) would have us believe — 
the use of icelrai makes it very "improbable" that the woman 
of the relief is Chairestratd ! That is, imless the inscription says 
in so many words that she is Chairestratd, it cannot be she! 

5. Similar testimony is given by a relief in the Louvre: 
Conze 618; LG. II, 2867; Kaibel 54; Hoffmann 8;2. A 

bearded man, facing to the right, sits in a chair, holding in his 
left hand a staff, or perhaps the handle of a hammer, and in his 
right a large vessel or shield, which rests on the groimd beside 
the chair. Above the relief is the inscription: 

]S(D(r/i/09 FopTwto? XaX/ic(f7m;9 
fivrjfJM BiKaioavpfj^ koI aci>if>poovvrf^ aperfj^ t€ 
Sont/i/o iavqaav iralhe^ aTroif>0tfidpo , 

The deceased of the epitaph was a bronze- worker; the man 
of the relief holds what are apparently a tool and a product of 
the bronze-worker's trade; the identification of the two is all 
but inevitable. 

6. Conze 340; described imder chap, iii, no. i (pp. 21 f.) 
below. Phanostratfi, the physician and midwife, is seen sur- 
rounded by several young children. 
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CHAPTER III 

COmCroENCE of names in epitaph and "LABEL" 

On at least twelve monuments we find the name of the 
deceased, according to the epitaph, applied also as a label to 
one of the figures. 

1. Conze 340; /.G. II, 2343; Kaibel 45; Hoffmann 107; 
Athens Mus. (Kab.) 993 ; latter half of the fourth century. A 
stele. The relief represents a seated woman, facing to the left, 
grasping the hand of a standing woman, with four small children 
inserted about them. Over the head of the seated figure 
entirely, between the center and the right edge of the stone, 
is inscribed the name ^avoarpdrq. Above this in larger letters, 
beginning at the left edge of the stele and originally running 
completely across, the fragmentary name : 

^avoa^rpdrr} rod Selva^ 

Mc[X*Tea)9] (no room for yvp^). 

This may refer, of course, to the standing woman — Conze takes 
it so — ^but from its position, occupying the full width of the 
stele, and from the use of larger letters, it appears to me much 
more likely that it is the "titled-inscription of the stele, the 
^^avoarrpdrrj below serving simply to identify the figure, while 
the standing figure remains nameless. Below the relief is the 
epigram: 

fiala Koi larpof; ^avoo'TpaTt) ipOdSe Keirac 
\^o^v0€vl XuTTiypa, irSurtv 8k Oavovaa iroOeiv^.^ 

2. Conze 1440a; I.G. I, suppL, 491", p. 115; Kaibel 36; 
Hoffmann 3 2 ; fifth century. A plain stele in situ at the Dipylon. 

' Cited also under chap, ii, no. 6 (p. 20), and chap, iv, no. i (p. 28). 
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At the top JIv0ay6po^ with space below sufficient for a full- 
length painting. On the base the epitaph : 

wpo^evia^ ap€T^9 re xopt/x irpoySvtov re koX avro 

evdaZ^ *A0rfvaloi Ilv9ay6fr\v edeaav 
vlov STffjkoa-uu Aiowaio, iTnrSfioTov Be 

irarpCha ^aXvfiplav iKer'* S/^p^ if>0ifi€vo. 

3. Conze 1483; I.G. II, 2263; Elaibel 39; HoflFmann 117. 
On the epistyle of an aedictdum near the Dipylon are inscribed 
the names : 

Ma#cap€V9 AaKidBff^ ^Apx^fii^ 

On the base of the same monument is the epitaph: 

el ae rvxv irpoiwefi'^ xal ^qXucia^ iir^firfaev , 

€kir(Bi y^ fjada fieya^ rm re Boxetfiy MaKap€{)| 

fiviox^ T^yiy? rpayiKt}^ "EKXtfo-iv eaeadaiy 

aaKf>[p']oavpei, 8' a/»€T^[tJ re ov[#c] cucke^ iOav^. 

The figure of Makareus, since the monument is his, was 
marked by his demotikon as well as by his name, while his com- 
panion was indicated by the name alone. 

4. I.G. I, suppL, 491*, p. 114; Kaibel 73; Hoffmann 33; 
in Piraeus; fifth century, before the Pelop. War (Koehler). A 
small, plain stele with a moulding at the top, below which the 
inscription: 

'AvOcfjiSos r6Be aijfia kvkXjcol aT€<f>a\vova(i) p (^€)Taipoi 
fivrjiJLeltov ap€Tri^\ovv€Ka koX i^^CkUv:. 

'Av0€fik (not noticed by Holwerda) 
* llpoif>tK7j 

The spacing of ^AvOe/ik and 'Hpo^tXi; (the latter is considerably 
lower down) makes it evident that the names stood over the 
heads of two painted figures, Anthemis standing, Herophilg 
seated or much smaller. 

5. Conze 1317^; I.G. II, 2453; Hoffmann 69; Athens Mus. 
Inventory 968; date between 404 and 387 B.C. (Koehler). A 
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flat Stele with a loutrophoros in relief. In two vertical lines on 
the shaft, to the left of the vase, is the epitaph : 

Arjiivo air^ ,'^ya0da^ Kcvdei 70^09 ivOdSe yata^ 
avSpa ^\oirp6fiarov NiK6|Laxos ^ ovofia, 

''Here in this land far from holy Lemnos a grave contains a 
good shepherd; Nikomachos his name." On the shoulder of 
the UnUfophoroSy in such a position that it can refer only to a 
painted figure (no longer visible) beneath it on the side of the 
vase, is the name Nt#crf/Aaxo9 n6(t)patci}9, apparently an 
Athenian cleruch of Lemnos. 

6. /.G. II, 2892; Kaibel 71; Hoffmann 83; in Berlin. A 
marble slab. At the top the epigram : 

ivddSe [n]v6oKX{|s /celrat iroWolai iroOevi^^ 
KoX 'Stdrvpo^ 1/609 &V ia')(€v iircowfilav y 

[9r]ai9 Sk 'HpaKkeiBoy firfrpi^ Sk ^ApuurrlBo^ iarly 
[ir'jarpU S* itrrl *" £^60*09 9 kXevordrrj iriKetoVj 

0p€if>0i^ S' iv 'xfiovX r^t8' edavev fi^a uijfJLa ^/Xour[&] 
Ttji T€ Kaaiyviynii irdvOea irXeiara \L7rd>v, 

A little lower down the names: 

Space for a painting beneath. 

7. Conze 131 7^; /.G. H, 3673; Kaibel 91; Hoffmann 91; 
Athens, Epigr. Mus. A small, plain stele with 'Eparjk written 
across the top. Below, leaving enough space for a small painting, 
the epitaph: 

T17X0 irarpiBo^ ia* Wavov kkepoi^ iv ^ A0riv{a)i^ 
*E(p)<n)(€9 yvo^arroUnv iraai "Xxiroaa ir60ov. 

8. Conze 1460; I.G. IP (suppL), 2544ft, p. 274; Athens, 
Epigr. Mus. A plain stele with gable. At the top KaXX^w 
]S#ca/A/3oi//Si79. Below, leaving a blank space nearly square, the 
epigram: 

flp^a^ ^AOrivaioun^j ^uxaioavvrfv Bi irdpeBpov^ 
KaXXCa, e/cn^crcD, Balfiov[^a^ aefivordr/jv. 
#ctX. — ^the rest very fragmentary. 
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Without doubt there was painted in the blank space the 
figure of a man to whom the inscription above gave the name. 
This Kallias was probably the archon of 41 2/1 b.c' 

9. /.G. IP (suppl.), 2338ft, p. 272; Athens, Epigr. Mus. 

The roof-piece of a large aediciduMy broken off at the right. 

On the right half of the epistyle, evidently so placed not only 

to head the monimient, but also to identify the woman's figure 

which was once below,^ is written in large, beautiful letters the 

name: 

KXeaySpa ^iXeov M€X[tT^cki9^ 

Upon the epistyle, inunediately beneath, and likewise covering 
only the right half of it, is the epigram, cut in smaller letters of 
the same style: 

ek <f>w iraiS' apdffowra fiiov^ if>da^ 17 [S^ \nrov<rajS 
&<rr€ yovAaiv iri^yd^o^ ayijparo^v e/ifji^vai 

'^ Bringing forth a child to the light of life, thou hast died 
and left behind thee, Elleagora, the sweet light of a noble char- 
acter, so that thy parents' mourning for thy virtues will be 
undying." 

At the left end of the epistyle, in letters of the same style, 
but careless and shallow (evidently a later addition), is the name 
of Elleagora's father: ^iKia^ \ ^iXdypov \ McXatcw 



' LoUing, 'Apx* AcXr. 1892, p. 36. < Cf. chap, iv, § 3 (pp. 33 ff.). 

4 yvv^f supplied by Koehler in J.G., is not possible. If there had been sufficient 
room for it on the epistyle, iir6\Qp of the third verse of the epigram would have 
had plenty of room on its own line. 

i Koehler's restoration (in I,G.) of the end of the first verse, following 04of, 
is [aXvow Ixov0'a, which pays no heed to the beginning of the next word as pre- 
served upon the stone — ^H^, the only possibilities for the second letter being A, A, 
A. I have therefore ventured to restore ^[9i> XtiroCira, substituting [KOawes for 
Koehler's [^(iret in the next verse, and adopting his [v Iav^mm in the third. 
The interpretation offers some difficulties, but my translation gives a possible 
rendering, and the general drift of the epigram is dear enough. 
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The monument, which seems to have represented father and 
daughter claspmg hands, wsls doubtless erected to E^eagora's 
memory by her father,^ although she was married. When 
Phileas died, they wrote his name over his head, instead of — 
or perhaps besides — setting up a separate mon\iment for him. 

Of the three following monuments I do not feel so sure. 

ID. I.G. II, 2338; Hoffmann 38; Athens, Epigr. Mus. The 
cornice of a high-relief stele. On the upper border are the 
names: 

(i) KaXXwrrJpaTO? (2) Avatarpdrq (3) aucoarpdrrj (4) Ka- 
{XXifiaxo^) 

on the epistyle the two verses : 

iv^OdS'* ai^p ayaOb^ K€(i)Taij K^aXKiarpdro uo?, 
Ka]XX(|iaxos <^v(X)^ K6icpo7r/(S)o9 MeXirets. 

Of the names, (i) is nicely cut, (2) very irregular, (3) good large 
letters over an erasure, (4) only K and part of A ever cut. The 
epigram is also poorly and carelessly cut. 

From these indications we may infer that the relief beneath 
represented a family group of at least four persons, and at first 
bore only the name of Kallistratos, and perhaps that of Nikos- 
trat^ or the erased name. Later, when the son Kallimachos 
died, the epigram to his memory was inscribed and his name 
begun over his head, and then finished, perhaps, in paint alone. 

II. Conze 191; I.G. II, 3602; Kaibel, add. 35a (p. 517); 
Hoffmann loi; Athens Mus. 11 15. A marble stele representing 
a seated woman grasping the hand of a standing man, of whose 
figure only a part is preserved. Above their heads their names, 
in the genitive case: 

ArjfirjTpIo 



• Cf. yov€vaiv, in the third verse of the epigram. 

[123] 



26 BX7LLETIN OP THE UNIVERSITY Of WISCONSIN 

Below the relief is the epigram: 

^^V f^ irpoXiTrovaa rh aov^ [Ai^/LM^rpte, a&fMi\ 

oIx^Tac ek "J&pe/So^j aaHf)poavp^ri^ Si X^P^^] 
OdWei a^tiparo^* TVfi/3ac S^ tr^e Orj/ce Bavovra^ 

"Ep^i^ laov arip^aa* otai r^/e^^etracv o/tiod]. 
a<f>0ovov eiXoyia^ 7^/717^, Ai)|i[if|Tpi€y Xc/ttcw] 

aa/cqaa^ k6<tiiov (T(i^if>poavvri\y re TprfTTwi/]- 
&v <r€ x^P^^ arip^cLo* "^p^i^ T€«[©Eo-(<r)ti/ oftotiai?] 

fjLvrffieiov <l>i\ia^ rev^e T(uf>[ov <l>0i/JiJvmi^. 

There can be little doubt that the name ^vfArjrpto refers to 
the figure of the man below. TheodotS may be a sister, wife, or 
daughter. Erxis, who set up the monument, '^loving him as 
she did her own children," may be a very dear relative, perhaps 
a stepmother, or a mother-in-law. 

12. Conze 866; I.G. II, 3111; Kaibel 47; Hoffmann 87; at 
Athens. The upper part of a stele with gable and the head of 
the smgle figure— a woman. Above the head is the mscription: 

ivdoBe yrj Kar^ei rirOrjv ira | (tan; ilioyelro 

ix Tl€\o7rovvi^<T | o rijvSe Si/caiordrrfv 

MaX/;)^a KvOrjpla 

Though the nurse is not named in the verses, the name over 
the relief (which is surely contemporary) was sufficient. Cjrthera 
is naturally regarded as a part of Peloponnesus. 

13. I.G. II, 2496; Kaibel 64; Athens, Epigr. Mus. A rec- 
tangular marble pedestal, with two round holes — sockets for 
the feet of marble funeral vases — ^in its upper surface. Upon 
one side is the inscription: 

*0\vfi7ruiS(»po^ IIoXe/Mtt Sc&Tto? 

Iklynov ivOdSe yrj /cartel rexyv^ '^^ icparurrov 
riv ix^ irdvTfov 6vTa <l>vaiv re aperrj^ 
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aaroiaiv re iroOevSv ael yetp iraav apeaKaov 
[^]^ -^nrj^ijj; re <l>CXoi^ ^^X^ Bi/ecuordrrjv . 

Mekavrr)^ Tlordfuo^ 
IIoXe/Mo and MeXavny? II, are careless later additions. 

Olympiodoros was probably represented with Sotios upon 
one or both of the marble urns, and it may be that the monu- 
ment belonged to him as well as to Sotios, but of that we cannot 
be sure. 
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CHAPTER IV 

COINCIDENCE OF NAMES IN "TITLED-INSCRIPTION 

AND "LABEL" 

§ I. Evidence of the same kind as that just drawn from the 
reliefs which have epigrams inscribed upon them is afforded by 
at least ten monuments upon which a name appearing as a 
heading, to mark the occupant of the grave, is repeated to iden- 
tify one of the figures of the relief or painting. The title- 
inscription usually gives the full name, according to the usage 
of the fourth century, consisting of the individual name, the 
father's name — in the case of married women often the husband's 
name, sometimes in addition to the father's name— and the deme. 
The "label" usually consists merely of the individual name. 

Where a monument of the fourth century presents no full 
name, it seems certain, either that a part of. the monument, 
containing the tiUe-inscription, has been lost, or that names 
upon neighboring monuments (cf . chap, vi) made the identifica- 
tion sufficiently complete. 

1. Conze 340; I.G. II, 2343. Discussed imder chap, iii, 
no. I (p. 2). 

2. Conze 763; /.G. II, 2287; Athens Mus. (Kab.) 933. 
A stele with anthemion. At the top the name: 

^aooTpdrri ^toarpdrov Aa/jurrpda^^ 

Above the three figures are three names arranged thus : 

^wrrparo^ 
(woman standing) (woman standing) (man sitting) 

Here, then, we have a monument to a daughter, her father 
and mother being represented with her in the relief. 
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3. Conze 1316; I.G. II, 4130; Athens Mus. (Kab.) 915. A 
Stele with gable. In the lower part of the triangular field is 
the heading: SrparoiicXA;? K6<^aXta)i/09. On the side of the 
loutrophoros which is represented in relief upon the stele are 
the names: 

The spacing shows the position of the heads of two figures once 
painted upon the vase. 

It appears that Stratokles was represented upon his tombstone 
in company with his mother, or his sister, or perhaps his wife. 

4. Conze 1 1 20; I.G, II, 3453; Athens Mus. iioo. A marble 
lec3rthus. On its side three figures with names above them* 

[EiJ7r]o[X]t9« , SeoBdpa *0\[v]fi7rcx(^ 

(man standing) (woman standing) (soldier standing) 

Below, in larger letters SeoBeifpa, 

5. Athens Mus. Inventory 1985. A stele with anthemion. 
At the top of the shaft the heading: UXaOdvrj HcKoBijfiov. Above 
the separate figures of the relief: 

TlXaOdinf TIv06Sci>po^ HoXvxdpij^ HueoSrifio^ 
(woman sitting) (three men standing) 

6. Conze 208; I.G. II, 3754. A marble loutrophoros in situ 
near the Dipylon. On its side a standing male figure, marked 
*H7i7TO)p, grasps the hand of a seated female figure, marked 
Tlayi^Ckri. Qn the square pedestal is the title-inscription: 
'H7i;ra>p Y.ri<f>iaoh&po, 

7. Conze 746; I.G. II, 1983. A marble lecythus at Tatoi 
(Decelea). A standing yoimg man, marked ^Avh/ekrjro^:^ 
grasps the hand of a standing old man, Nopo&y/Ao^. Near by was 
found a pedestal, with a socket in its top for the foot of a vase, 
bearing the inscription (/.G. II, 1982) : 

[*Ai'^]icXi7[to9] I HiKoSi^fiov | Ae/eeXeiev^ . 

' Koehler in /.G. reads 'AXe^if (so also Conze, and Kirchner, Prosop, Attica 
S.V.), but the letters preserved, / 12, admit only of -oXit, -oait, or -odis. Hence 
I have restored EtfiroXif . 
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8. Conze 520a; /.G. IP (suppL), 38586, p. 285; Athens Mus. 
Inventory 2128. A plain marble slab. Across the top, marking 
the figures of a vanished painting, are the names : 

K\€iTafY6pa ^Adrfvati Tifiaia Ev^dXi; 

Lower down, in larger letters, and possibly a later addition, the 
name KXeiraySpa, 

9. Conze 520; I.G. IP (suppL), 1861&, p. 268; at liopesi. 
A plain stele. Under the top moulding is the heading : 

Jlfjfiapdrr) AetOKparov^ 
* Avat^Xvarlov dv^aTqp 

In smaller letters, beneath two rosettes: 

' ApiareiSff^ ' ImrooTpdrTf "Kapia^ ^vpvfiat8ff^ 

*Ava<l>\wmo^ ^ApiareiBov *Avaif)\wmo^ *Ava^\v<rno^ 

* Avat^Xvarlov 

/^fHiapirq (omitted in I,G). 

The painting evidently represented four standing figures, 
with Demaretd seated in front of Aristeides. 

10. Athens Mus. 1863; impublished. A stele in the form of 
an aedicidum. On the epistyle in large letters is the heading: 

'A7i/o[<jTpaTi7] SeoSdrov Bv^drrip. 

The medium high reUef below represents a young woman, 
dressed in a sleeveless chiton with high girdle and bands crossing 
between the breasts, touching with her right hand the top of a 
loutropharos, which is nearly as tall as herself. Upon the vase 
are represented in low relief a yoimg woman, marked ' Ay voarpdrrf , 
holding the hand of a yoimg man, marked ©co'Sopo^. The 
young woman's dress resembles closely that of the large figure, 
the crossed girdle being clearly distinguished; her chiton, 
however, seems to have short, loose sleeves. 

Here we seem to have a gravestone within a gravestone, 
representing a sister, perhaps, or a slave-girl at the grave of 
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the young woman, who is represented upon the urn grasping the 
hand of her brother.* 



identirication complete without repetition of 

deceased's name 

§ 2. When a relief has only two figures, there is no need of 
repeating the name of the heading to mark one of the figures, as 
the identification of the two is made complete by the indication 
of the name of the other.- 

1. Conze 241; I,G. II, 1694; Athens Mus. (Kab.) 721. A 
stele with the heading: 

<PaiS(»v{Sfj^ ^irovSaCov 

Below is represented a standing man, who grasps the hand of a 
standing woman, above whose head, in smaller, less regular 
letters, is inscribed Avaiarpdrr) — ^perhaps a later addition. 

2. Conze mo; I.G. II, 2249; Athens Mus. (Kab.) 879. A 
stele whose whole shaft is occupied by a loutrophoros in relief. 
Above is the name (?)A/]«i/ Xvicd^povo^ KySaOr/vatei^' on the 
vase is represented a standing girl, over whose head is roughly 
scratched Avaurrpdrri^ grasping the hand of a standing, bearded 
man (near his head are traces of an inscription), behind whom 
stands a young soldier. 

Holwerda's comment (§ 65), that the man, if he were Dion, 
would be labeled with his name, not the young woman, is utterly 
absurd. On the contrary, this stele gives us a rather nice indica- 
tion that the ancient Athenians would expect Dion to be one 



'The loutrophoros, which indicates that Hagnostratd was unmarried (cf. 
Wolters, Ath. MiUh. 1891, pp. 371 ff.), might tempt one at first sight to read in 
this relief the story of a pathetic romance — ^the separation, by death, of a pair of 
lovers, but the resemblance of the young man's name to that of the girl's father 
Theodotos, and the discovery, in the same locality, of the tombstone of 066doTot 
6eod<6pov ^a\np€6s (Athens Mus. Inventory 2405), make it almost certain that 
the young people are brother and sister. 
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of the figures (naturally the bearded man m the center), and 
would ask only: "But who are the gurl and the young soldier ?"* 

3. Conze 267; IXj. IP (suppL), 19186, p. 269; Athens. A 
plain stele bearing at the top the names : 

Apparently the monument of Eutychides, who was once repre- 
sented in a painting on the shaft below, standing and grasping 
the hand of the seated PeisidikS. 

§ 3. Very often the heading is so placed that it may serve 
to label one of the figures also. The following will suffice as 
examples. 

1. Conze 695; I.G. II, 4121; Athens, Epigr. Mus. A small, 
plain stele with the names: 

Sifioi; Upaordpxo 

Tlpoorap^o^ 

Simon apparently stood on the left, while Protarchos sat 
on the right in the painted picture, the addition of Simon's 
patronymic pointing to her as the deceased. 

2. Conze 896; I.G. II, 1705; Athens Mus. (Kab.) 763. A 
stele representing two women. The heading — Mvwcov Xat- 
pearpdro 'Ayvo(y)aio — ^is confined to the right half of the epistyle, 
so as to apply to the figure of M3mnion below. 

3. Conze 415; I.G. II, 2319; Athens Mus. A marble 
lecythus, on which a man stands (facing to the right), grasping 
the hand of a seated woman. Between them is a child. Above 
their heads the inscription : 

* ApurrdKXeia yvvi) 
'Ap^i<f> &vTo^ MapaOc^vCov 



3 The soldier is of smaller proportions than the other figures, and evidently 
of subordinate importance. Hence I have included the relief among those with 
two figures. 
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SO arranged that the husband's name is divided by his head, 
the woman being, of course, Aristokleia, the deceased. 

4. Conze 894; I.G. II, 3943; Athens, private ownership. 
The relief represents mother and son. On the epistyle above 
their respective heads are the names : 

a shorthand way of naming both, indicating their relationship, 
and marking the monument as that of Antiphanes.^ 

5. Conze 130; I.G. II, 2729; Kaibel 48; now lost; third 
century. The arrangement of the inscriptions and relief is as 
follows: 

'ATToXXo&opoi; 
iaordXov Ovydrrfp 

MdXcrra 

/ seated woman \ / standing \ 
\clasping hand of/ \ woman / 

rirOfj 
ivddSe rffv XPV^'^V^ rtrOrjv /caret yata KaXxhrr | ei 

^Iirrroarpdrrj^ • teal vvv iroO^l ae — 
Koi ^&adv (t' €<^^ I ovVj rirOrjj koI vvv <r' cti (^Ti)fi& 
oiaav Kal /caret 7^, {#cal rt/Lti/crco ae axpt &v ?&• 
oJSa Si col 6ri Kal Karet 7|^9, etirep xprjaro'k y^pa^ iarCvy 
irpwrei aoi ri/i | a/, rirOrj , irapii <P€pa'€<f>6v€i IlXot;- 

ro>v{ re Kelvrai, 

"Here the earth covers the good nurse of Hippostratfe, who 

now mourns for thee In thy lifetime I loved thee, and 

now, even when thou art beneath the earth, I still honor thee and 
shall honor thee as long as I live," etc. 

Apparently we are to read continuously 'ATroXXoScipov lao- 
rdXou Ovydrrfp MiKirra rlrOr}^ MeXirra being displaced from its 
natural position to identify the standing woman as the nurse to 



4 Cf. Loch, De tUidis Graecis sepulcralibus, p. 52. 
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whom Hippostratfe erected the monument. The seated woman 
must be Hippostratfe herself, rirdri may be placed as it is to 
serve as a sort of heading for the epigram, but at all events 
should be joined with the name above. 

Cf. also chap, iii, no. 9 (p. 24), and various monuments of 
the aediculum type which have names in full inscribed upon 
the epistyle above the corresponding figures. 
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CHAPTER V 
ADDITIONS AND ALTERATIONS 

Some further evidence for the identification of the figures 
of the reliefs is given by the changes made in the inscriptions. 
These alterations are very numerous and show among other 
things that monuments erected to certain members of a family 
were often made to serve for other members who died later, by 
the mere addition of their names upon some convenient part 
of the monument. In the case of the simple family stelai 
without reliefs or paintings this practice was very natural, the 
names of the several members of the family being inscribed from 
time to time as they died. This would account for the similar 
practice upon the figured monuments, even where there were 
no figures to correspond to the new names. 

Very often these new names seem to belong to an entirely 
different family, although there is always the possibility of 
some relationship by marriage. It sometimes happens that the 
original inscription, or even the relief itself, has been ruthlessly 
effaced and other names added, showing that the monument 
has been put to an entirely new use.* 

This class of evidence is extremely difficult to handle; a 
later inscription may carefully imitate the style of an earlier 
one, or two names carelessly cut at the same time may have a 
very different look, so that it is often impossible to determine 
whether a name is a later addition or not. Only when, upon a 
good monument that bears an inscription carefully cut, another 
has been carelessly added, with evident disregard for the original 
pride in the monument, can we be sure that such an alteration 
has actually been made. 



»Cf. §2, no. 7 (pp. 41). 

[133] 



36 BULLETIN 07 THE UNIVERSITY OF WISCONSIN 

§ I. NAMES ADDED COKRESPGNDING TO FIGURES UPON THE 

MONUMENT 

1. The clearest and most striking example of this sort that 
I have fouid is — Conze 413; I.G. 11, 3189; Athens Mus. 
1728 — a, plain stele of bluish stone with a very sketchy relief 
cut in a sunken panel. A seated woman grasps the hand of a 
standing, bearded man; between them in the background stands 
a woman, and behind the chair a girl with a toilet case. Above 
the latter's head, and represented as standing behind her is the 
head and bust of a woman, which was inserted after the relief 
was finished, by cutting away the background still deeper in 
the comer. Above on the shaft are the names: 

^vfifidxov 

M€pS(^a)lov Ovydrrip 

S€o<l>i\i] ^vfifuixov dirfdrtfp 

the second name being cut with less care and in smaller letters. 
One could not ask for a better illustration of the way in which 
old gravestones were adapted to meet new contingencies, or a 
better proof that the persons sculptured upon the monuments 
included the deceased commemorated by the same. The 
inscriptions are clearly burial inscriptions, and the second plainly 
belongs with the inserted figure, which therefore represents a per- 
son who has died. For it would be absurd to suppose that a new 
figure and a new name should be added to the monument, 
simply because one of the bereaved relatives had at fijrst been 
left out. 

2. I.G. IP (suppl.), 23386, p. 272; discussed under chap, iii, 
no. 9 (p. 24). Here, as in the two following examples, we have 
not the reliefs themselves, but can be reasonably sure, from 
the position of the names, that they were so placed as to identify 
corresponding figures of the group below. 

3. I.G. IP (suppl.), 23436, p. 272; Athens, Epigr. Mus. 
An Ionic architrave from a large moniunent of the same family 
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as the above. The names are very evidently arranged so as to 
serve not only as burial names but also as labels for the sculp- 
tured figures: 

' AX^f tSo9 'J^ [ ^* ] <^*A*^^ {o)v ^iXdypov 

MeXirets €f Otov MeXcrev^ 

The first and third names are cut alike, and very neatly, the 
second is little more than scratched, a sure indication of later 
date, the probable explanation being that Hedylind was one of 
the original group, but that her name was not added until her 
death. 

4. I.G. II, 2338; discussed under chap, iii, no. lo (p. 25). 

5. Conze 700; I.G. II, 2379; Athens Mus. (Kab.) 736. This 
is a relief from a large aediculum in which a bearded man sits 
facing to the right, where stands a nude youth facing front, both 
figures being practically in the round. Behind them are traces 
of two female figures in low reKef , one in the center, the other 
behind the elder man. On the epistyle of the roof-piece that 
was found with the relief are the names: 

''ETri^dprf^ Jlrf/iocTpdrrj Seori/iov TlXdraov 

Tlkdravo^ Uepyaaelof^ ' 'Em't'^apov 

04Va[Zo9] 6\rf\oL\Tqp^ /^V'^VP ^^ Olvato^ 

[nX]aT<»po9 

arranged so as to correspond with the figures of the father, 
mother, and son. 

As Epichares' name is cut in somewhat larger letters and with 
much less care than the other two, it is pretty surely a later 
addition. Now if all the figures had been merely mourners for 
a deceased relative, it would be very strange to have all except 
the father of the family supplied with names until someone took 
a fancy to add his name to the others. The only rational 
explanation is that Epichares erected the family group as a 
memorial to his son — and perhaps his wife also — ^and that after 
his own death his name was inscribed, perhaps according to his 

[135] 



38 BULLETIN OF THE UNIVERSITY OF WISCONSIN 

own previous directions. This does not preclude the possibility of 
his having had a separate monument of his own, a practice which 
seems to have been common, as Brueckner' has clearly shown. 

6. Conze 393; I.G, II, 2516; Athens Mus. (Kab.) 760. 
A plain stele with moulding at the top. From a boss is cut in 
low reUef a group consisting of a seated woman holding the hand 
of a standing, bearded man. Behind them, in the center, stands 
a second woman. Above are inscribed the names: 

ILakTuKTrpdrri | J&vdypov | UpotriraXTiov 
ACeov ikeivo/Sdrov I KoXXtrreu? 



the first beautifully cut in large letters with slightly wedge- 
shaped' tips, the second very poorly done. Here again we must 
infer that, although the man in the group is probably Dion, his 
name was not placed upon the monument until after his death, 
which occurred later than that of Kallistratd. 

7. Conze 1 168; I.G. II, 3654; Athens Mus. (Kab.) 1025. 
A stele with anthemion. In a sunken panel a sepulchral- 
banquet relief; a bearded man reclines upon a couch on the 
foot of which sits a woman. Above, at the top of the shaft, 
two names, which have been roughly erased, are still decipher- 
able: 

•Po'Siy [i;]a*[o]9 

'E]p/i07«/oi/9 

'Prf&7 (which is not noticed in /.G.) is cut in larger letters and 
was clearly the original inscription, as the crowding in of the 
other name around it shows. Thus the relief seems to represent 
father and daughter, of whom the latter died first. Below the 
relief is the name ^Einyevrj'i 'Epfioyevovf;^ perhaps added in con- 
nection with the erasure of the other names to expropriate the 
stele for the benefit of another member of the same family, 
a very unusual practice. 

'^'Von den griechischen Grabreliefs," SUzungsber. der Wiener Akad, der 
Wiss., Phil.-hist. Kl. CXVI, 1888, pp. 501-36; cf. chap, vi, pp. 42 ff., bdow. 
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§ 2. NAMES ADDED WHICH DO NOT CORRESPOND TO ANY FIGURES 

OF THE RELIEFS 

1. Conze 718; I.G. II, 1729; Athens Mus. (Kab.) 737. An 
aediculum in which sits an old man facing to the right and 
grasping the hand of the younger, bearded soldier. In the back- 
ground, between them, stands a lady. On the epistyle above 
the respective figures are the names: 

mpOKkeiSvii ] drov ^ApxCinnjMoiu&iv IIpoicX^ IlpoicXctiSov 

AlyiXwk] AXyiXiodfv Aiyi\tcus 

Al[yiAicv]s 

the extra name, from its cramped position and small, irregular 
letters, being evidently a later addition. As there is no space 
below it for even a painted representation of Prokleides, the 
name must have been cut to commemorate his death. Hence we 
infer that the same is true of the other names, which are also 
very evidently so placed as to identify the three members of the 
family group below. 

The three following monuments each have, in addition to the 
names which fully identify the figures, one or more names 
of the same family that are clearly later additions, and thus 
afford the same sort of proof as the preceding example. 

2. Conze 384; /.G. II, 2493; near the Dipylon. Described 
under chap, vi, no. 6a (pp. 45 ff.). 

3. Conze 629; I.G. 11, 3219; Athens Mus. (Kab.) 906. 

4. Conze 923; I.G. II, 2162; at Koropi. 

5. Conze 1 132; I.G. I, suppl., 491^^, p. 117; Athens Mus. 
(Kab.) 712; latter half of fifth century. A plain stele with a 
triangular top. The relief, which occupies the full width of the 
stele, represents a woman, face to the right, standing behind 
a bearded man who grasps the hand of another bearded man. 
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a) TifiapiaT{r)) 

b) *ApurTa>wfAO^ 

c) *ApiaT6fia)(o^ 



AafiirrpeCta^ 



Above them, on the shaft, just under the moulding are the 
names: 

%€0(f>&PTO^ 

^Apiaraiov 
^Apiareov 

and upon the band above the moulding, the name: 

d) * Apiarian *I<f>iaTidS7f^ , 

a) and b) are crowded, making it appear that c) was cut first. 
b) is written over an erasure. Whatever possibility we may 
accept as to the order in which these names (a, 6, c) were 
inscribed, they correspond well enough, as they now stand, to 
the figures beneath.^ The two sons of Aristeas clasp hands, 
their mother, or the wife of one of them, standing with them. 
d) must be the name of the father of these 'men, and may have 
been inscribed when he followed his sons to their resting-place. 
On the other hand, it is not impossible that his name is the 
original one and that his figure was painted upon the original 
surface of the stele, in the place now occupied by the relief. 
The painting having become badly damaged or faded, the grand- 
children may have felt justified in adapting the monument for 
their fathers. At all events we are not compelled to assume, with 
Holwerda (§ 53), that the stone, as it stands, is a monument 
to Aristeas alone, and represents his surviving sons and daughter- 
in-law. 

6. Conze 638; I,G. IP (suppL), 1682c, p. 267; Athens Mus. 
Inventory 2068. A simple stele with a relief, cut in a sunken, 
square panel, representing a seated, bearded man grasping the 
hand of a standing, bearded man. Above on the shaft are the 
names: 

*lEnrix<ipv^ ^lEtpyoj^dpri^ 

*Ayy€\rj0€v 



^rffiooTpdrrf 



KaWurrparUt 



i Kabbadias (7x2) says they bear no relation to the figures. 
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the two women's names being cut deeper and coarser than the 
others. It is clear that the moniunent originally belonged to 
the seated man, Epichares, whose demotikon is given, and 
represented him with another member of his family, Ergochares. 
The names of DemostratS and Kallistratia were inscribed here, 
perhaps to save the expense of another stone, although it is 
possible that they also had one of their own. 

7. A good example of an entirely new use of a tombstone is 
Conze 73; I.G. II, 1848; Athens Mus. (Kab.) 764, representing 
a seated woman, to whom an attendant offers a toilet-case. In 
the field of the gable above, the names of two women and a man 
have been very poorly cut. A careful examination of the epistyle, 
however, discloses traces of the erasure of what must have been 
the original inscription, above the head of the principal figure. 
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CHAPTER VI 

GROUPS OF FAMILY MONUMENTS 

Groups of monuments to members of the same family, 
especially in cases where the name of a member of the family 
appears upon more than one of the stones, give us interesting 
information as to the customs of the Athenians in erecting 
memorials to their dead. Brueckner' has discussed several of 
these groups already, but a few others that I have noted may be 
mentioned here. 

I, a) Conze 718; I.G. II, 1729; foxmd near the Dipylon; 
described under chap, v, §2, no. i (p. 39). 

b) Conze 213; I.G. II, 1737; place of finding imknown. 
A marble lecythus bearing the figures in reKef of a standing 
man, marked Ha/A^iXo? M€t[^]vdBov \ AlyikLeis, grasping the 
hand of a seated woman, marked 'A/ox^tttti; | Mei^idBov. 

Here Archipp^ appears with her brother, while in a) the 
other figures appear to be her husband and son, the name of 
her brother's son, or perhaps her grandson, being also inserted 
later. The pedestal in the form of a trapeza on which b) stood 
would show us whether it was a monument to the brother or 
to the sister. A similar monument may also have stood upon 
the grave of the other. The aedictUum a), on the other hand, 
appears to have served as a family monument. 

z<<Von den griechischen Grabreliefs/' Sitzungsber. der Wiener Akad. der 
Wiss.f Phil.-hist. KL CXVI, 1888, pp. 501-36; also reprinted (Wien, Tempsky). 

Since I wrote this chi^ter, Brueckner has published Der Friedhof am Eridonos 
bei der Hagia Triada zu Athen, Berlin, 1909, setting forth all that was known 
about the cemetery near the Dipylon before the excavations which he began in 
Z909, and an article in 'E0. 'Apx., 1910 (i and 2), pp. 95 ff., describing the 
excavation of the family lot of the Herakleotes, Agathon and Sosikrates. This 
excavation makes clear the relations of the group of family monuments to each 
other and to the graves beneath them, confirming his previous explanations of 
similar groups and the explanations I have given here. 
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2, a) Conze 323; I.G, IP (suppL), 1806c, p. 268; Athens 
Mus. (Kab.) 950. A lecythus. 

b) Conze 354; Athens Mus. (Kab.) 951. A lecythus. 

c) Conze 1473; Athens, Epigr. Mus., Inventory 5001. Roof- 
piece of an aediculum, including gable and epistyle; width i . 75 m. 

a) and b) were found together and are of the same size and 
workmanship, and bear exactly the same figures — a seated 
woman, KaWurrofiaxv | 'Aot6/o | 'AXifiova-lOj holds the hand 
of a standing woman, TifiaySpa \ TifioSi^fio \ 'AXtoTreKrjdev^ while 
between and back of them stands a bearded man, ^Kpifrrhov 
HeiOlo^ facing to the right. In a) Kallistomachfe is on the left, 
so that both she and Aristion face toward Timagora; in b) she 
is on the right, so that both Timagora and Aristion face toward 
her. It would thus seem that Timagora is the principal figure 
of a)y and Kallistomach^ of 6), and that these two lecythi stood 
upon the trapezai of their respective graves in the same lot. 

c) bears on its epistyle the names: 

Ttfiayopa ^ApurrCtov KaWurrofidxtf 

TifioBi]fiov HeiOiov ^Karlvov 

* AX<uireicrj0ev 'AXifiovalov 'AXifiovaiov 

Above, on the horizontal cornice, is the inscription — evidently 
later: 

^ApiarUov Upeafivx^potJ^ 'AXifiovaio^, 

This, then, is a combined monument to the same persons 
whose individual graves were marked by the lecythi.* 

The second Aristion was probably a grandson, or nephew, of 
the first, his name having been inscribed after his death to show 
that he belonged to the same family.^ 



'The absence of Aristion's demotikon in a) and b), and its use in the genitive 
case, agreeing with the father's name, in c), shows that Aristion, whether an Attic 
citizen or not, did not belong to his father's deme. He may have been adopted 
out of the deme, or have been a 1*6^0$ (cf. Loch, De tihtUs Graecis sepulcr., p. 26), 
or may possibly have lost his dtizetnship by drifUa, 

3 Another member of this family, perhaps the son of the first Aristion and 
father of the second, was Upeafivxdfnis 'ApurrUavos *AX(/ao(^(os, mentioned as a 
TTpvrav^s in an inscription early in the fourth century, I,G. II, 864. 
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3 and 4, a) Conze 109; I.G. 11, 3597. A large and beautiful 
aediculum at the Dipylon cemetery represents two women in 
high relief, one standing, the other seated. On the epistyle, 
over the former, is inscribed Aiy/Aiyrp/ia, over the latter, in 
somewhat larger letters, Ilaffr^^iy. 

b) Conze 1477; /.G. II, 3828. The roof-piece of an o^^M/i^m 
found near a), bearing on its epistyle the names: 

¥La\\caTOfidxv AtOAcXeot^ dvydrtfp Havaiov ^a>dvSpov 

uvycprr)p 
Ilafi(j>l\7j AfjfiTjrpia Hi/ehnrov 

The two upper names are poorly cut, the lower two well cut, 
and evidently the original names, which perhaps were fdled up 
with stucco when the other two were inscribed. It seems 
hardly possible that the Pamphile and Demetria of this monu- 
ment can be different from those of a). Here Demetria seems 
to have been the person commemorated, as her patronymic is 
added to her name, while in a) Pamphile seems to take prece- 
dence as she is seated and her name is cut in larger letters. 

c) Conze 208; /.G. II, 3754. Described under chap, iv, 
§ I, no. 6 (p. 29). The loutrophoros of Hegetor, with the figures 
of Hegetor and Pamphilfe, stands less than four feet back of a), 
so that it is reasonably certain that there were at least three 
monuments in this part of the cemetery upon which the figure 
of Pamphil^ appeared : one of them her own, another her friend 
or sister Demetria's, the third Hegetor's. 

d) Conze 1475; I.G, II, 3616. In the immediate vicinity of 
these monuments is the roof-piece of the monument of another 
member of the family which appropriated b) — Aio/eKrj^ EuS/oo- 
^rrou — ^father, apparently, of KallistomachS, his name being 
neatly cut upon the epistyle. 

5. A group of monmnents found together in the Dipylon 
cemetery. 

a) I.G. II, 1872. A trapeza bearing the name '0\vfi7n6B<opo^ | 

b) I.G. n, 1873. A trapeza inscribed S€o<f>dvTrf. 
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c) I.G. II, 1874. A gabled roof-piece of an aedicidunty whose 
epistyle is inscribed : 

*0\vfnn6Sa>po^ Oeo<^ain^ KaXX^t; 

^OXvfiirixov *AypvKfj0€v^ ^OXvfiTrioSa^pov 

*Ava(f>\vo'rio^ 'Ai/o^XwrTtoi; 71/1/17 

Thus we see that in addition to the individual monuments 
upon their respective graves, Olympiodoros and his wife Theo- 
phant^ were also honored by a combined monument upon which 
they were represented together. In like manner many of the 
family moniunents, especially the larger ones, may have been 
associated with others which stood upon the individual graves^ 
so that it is no wonder that we often find difficulty now in dis- 
covering in whose especial honor such a group-monument was 
erected ! 

With these three monuments were found three others belong- 
ing to the same family: 

d) I.G. II, 187 1. A trapeza inscribed 'OXvfiwixo^ \ 'OXv- 
fiinoSo>pov I 'Ai/a^XwTio? — probably a son of Olympiodoros 
and Theophantd — ^possibly Oljmapiodoros' father. 

e) I.G. II, 1870. A trapeza inscribed 'OXvpm-ixos \ Navroi; | 
'Ai/a<^XiJcrr*o9 — ^probably a nephew, or cousin, of Olympichos 
of J). 

f) I.G. n, 1877. A cylindrical stele (cotumeUa) inscribed 
'KpiHriov I 'OXvfiinoSmpov | ^Ava^Xvarlov | yiwi^j | 'Tirepdvdov 

*Axapv€<o^ I Ovydrrjp — ^wife of a member of the same family in 

a later generation. 

6, a) Conze 384; I.G. 11, 2493; in situ near the Dipylon. 
A stele with anthemion. At the top of the shaft the names: 

^wl>poavvrf ^avlmrov 

Tlorafiiov 
ES)3t09 ^avlmrov 
BUov Ev/3{ov 
Tlordfuo^ 

1143] 



46 BULLETIN OF THE UNIVE&SITY OF WISCONSIN 

In a sunken panel below is a low relief, in which a seated woman 
grasps the hand of a standing man, while an older man stands 
between and behind them. Below the relief are two more names, 
later and perhaps separate additions:^ 

'Ap%/a9 "Etv^Cov noTa/Luo9 

b) Conze, sub 384; I.G. II, 2491 ; in sUu near a). A colimm, 
once surmounted by a fxmeral urn. On its base are the names : 

'A[/:)];f [*]ac[XiJ]9 *Apx^v TloTafuo^. 

b) has a later look than a), and it may be that the Bion of b) is a 
grandson of the Bion of a), as Kirchner^ indicates in his stemmaj 
but it is quite possible that it is the same man — ^Archias, per- 
haps, having erected the monument in memory of his brother 
Bion, and of his son Archikles. 

7, a) Conze 380; I.G. II, 4270; Munich, Bnmn, Beschr. der 
Glypt. no. 88; found near the Dipylon( ?). A marble lecythus. 
The figures of the relief, from left to right, are: a standing man, 
marked Xaipea^; a seated woman, marked EvacoX/m;, grasping 
the hand of a standing man, marked *Oi^cr*/A09; a small child; 
a woman with a child in her arms. 

b) Conze 1131; I.G. II, 3134; in situ near the Dipylon. A 
stele representing an aediculum. On the epistyle the names 
Ilpcinov6rj, TAucooTparrij EtUKoklvq (traces of an erasure), and 
above, in the triangular field of the gable, less carefully inscribed : 

*Ol/lJcri/L409 *OvriTopo^ 

4 Cf. chap, v., § 2, no. 2 (p. 39). The relief may represent Eubios with his 
son Bion and his sister Euphrosynd; or possibly Euphrosynd and her brother 
Eubios, with their father Phanippos, without the figure of Bion. It is possible, 
however, as it is a rather sketchy piece of work, that the relief is a later addition, 
representing Dexikleia and her husband Archias, the third figure being in that 
case probably Eubios. 

< Prosopograpfna AtHca, s.v. E6^pQff6wii ^. n. 
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In the reKef below are four standing figures: a woman fondling 
a girl, a second woman, and a man. 

While it may be merely an accident that the names Onesimos 
and Eukolin^ appear on both of these moniunents, the double 
coincidence makes it likely that the same two persons appear on 
both reKefs.^ It is impossible, however, to determine to whom 
in particular either monument was erected. 

c) I.G. II, 3705; in the village of Koropi. A gravestone 
bearing the names, Ev]/eo\(vrf | HiKoarpdrrj, Here again, 
although it is impossible to assert, especially in view of the differ- 
ent provenience of the two monuments, that these are the same 
two women whose names appear upon 6), the double coincidence 
tempts one to make the conjecture. 

8, a) I.G. II, 2679; Athens Mus. (Kab.) 858. A simple 
stele with anthemion, inscribed with the names: 

^*Xo/ic/:>aTo[9] 
'a[a]ee[v] 
^tX0AC/}a[Ti79] 

b) Conze 1044; I.G. II, 2678; Athens Mus. (Kab.) 934. A 
relief representing a boy, who holds a bird in his left hand, and 
places his right upon the head of a smaller boy, while a dog 
jumps up toward him. Above, upon the epistyle, is the name 

c) Conze 436; I.G. II, 2682; Athens Mus. (Kab.) 844. A 
loutrophoros with a relief representing a boy bringing shield and 
helmet to a soldier, who grasps the hand of a seated woman. 
The man's figure is labeled MeiBia^ \ Leivlov \ "ilaOev^ the 
woman's (less carefully) Kn^a^Waj 

^ Kirrhner, Prosop. AU, 11451a, lists Onesimos of a) as a dtizen, an assump- 
tion which is rendered at least doubtful by our conjectured identification with 
Onesimos the Lesbian of b). 

f Eabbadias (844) calls Ktesilla the wife of Mddias. She must, however, be 
regarded as his mother, or sister, since the loutrophoros shows that he was 
unmarried. 
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The three monuments were foimd near Balanideza in Attica, 
and appear to be nearly contemporary. 

Deinias of b), if identical with Deinias of a), as seems likely, 
must have been the son of Philokrates, not his father, as Eirchner 
(Pros. AU. s,v) sasrs, for b) shows that he died as a boy. It is 
of course possible that he was a grandson. Their stemma seems 
to be: 

Deinias-7~Ktesilla( ?) (c) 



1 I 

Philokrates (a) Meidias (c) 

Deinias (a and b) 

9. It may be appropriately noted here that the name of 
Dexileos, who appears as a mounted knight upon his own 
monument in the family lot near the Dipylon (p. 18 above), is 
also inscribed upon the public mommient (I.G. II, 1673; Athens 
Mus. [Kab.] 754) erected to the memory of the knights who 
died in the Corinthian campaign of 394 B.C. 



[146] 



HASTINGS— ATTIC TOMBSTONE RELIEFS 49 



CONCLUSION 

A brief smnmary of the foregoing chapters will show how 
positive and how varied is the evidence for the assumption that 
the Attic grave-reKef s do contain figures that represent the occu- 
pants of the graves upon which they stood, especially when we 
consider that, in the very nature of the case, such evidence is 
largely incidental, or accidental. 

On eleven monuments we have foxmd a statement, or direct 
implication, of the epitaph that the figure of the deceased was 
portrayed. 

At least six monuments exhibit identity of subject in relief 
and epitaph. 

In the case of thirty-one moniunents (chaps, iii and iv) we 
have shown how the deceased was identified by means of a 
** label'* 'inscription, in combination with either a ^HitW -inscription 
or an epitaph containing his name. 

Out of the many monuments upon which inscriptions have 
been added or altered, fourteen have been dted which help to 
identify the deceased, or throw light upon the practice of the 
Athenians in adapting old stones to new circumstances and new 
uses. 

Finally we have seen from seven groups of family monuments 
(in addition to others discussed by Brueckner; cf. p. 42 above) 
that the same person was often portrayed upon more than one 
monument, the inscriptions (often not preserved) upon the head, 
or foot, of the several monuments serving to identify the persons 
to whom they were erected. 

To all this positive evidence must be added what is perhaps 
equally strong evidence of a negative character — the fact that, 
in all the hundreds of monuments that I have examined, I 
f oimd no unaltered monument on which there was a figure that 
did not harmonize with the epitaph. 
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